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Introduction

Back in 2019, one of the editors of this collection, Carina Jahani, and her
co-worker in the Balochi Language Project, Sajid Hussain, began plan-
ning an anthology of Balochi short stories. The two of us wanted to pro-
vide Baloch readers with a selection of short stories by renowned authors.
At the same time we wanted to produce a course book for students of
Balochi at Uppsala University, in which the Balochi text of each story
would be accompanied by an English translation, in order to aid the stu-
dents with their coursework. Needless to say, we also planned to edit the
stories somewhat to follow the standard Balochi grammar and orthogra-
phy presented in A Grammar of Modern Standard Balochi.!

However, on the second of March, 2020, tragedy struck. Sajid
Hussain went missing and after almost eight weeks, on the twenty-third
of April, our fears were confirmed. The police informed us that Sajid
had been found dead in the Fyris River, just north of Uppsala. His
friends and co-workers in the Balochi Language Project* were deeply
shaken, and it took a long time for us to regain the strength we needed
to resume working productively again.

But as we gradually composed ourselves, we decided that we must
honour Sajid’s memory by editing the book he so eagerly had wanted
to edit himself. Carina Jahani and Taj Baloch started the editorial work,
and later on Nagoman Baloch also joined in. There was no question that
the book should be dedicated to our late son, brother, and co-worker
Sajid Hussain, and that his own story, Facing Exile, Facing Taunts,
would be included in the volume.

One of the themes of the stories was thus already clear at the outset.
We would include a number of stories written in exile. The other two
themes, Human Relations and Man and his Environment, emerged as
we compiled the stories, all which have been published previously in
books, magazines or online, albeit in most cases using non-standard

! Jahani, Carina (2019). A Grammar of Modern Standard Balochi [Studia Iranica Upsa-
liensia, 36]. Uppsala: Acta Universitatis Upsaliensis.

2 https://www.lingfil.uu.se/forskning/the-balochi-language-project/ (retrieved 17 De-
cember 2021).
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language and orthography. Some of the English translations have been
published previously, but we have also edited these to some extent.

Indeed, the English translations would not have attained the level
they now have had it not been for our co-worker on this editorial pro-
ject, Everett Thiele, whose input went far beyond just correcting Eng-
lish grammar and usage. Without his assistance, the translators, all non-
native speakers of English, would not have been able to make the expe-
rience of reading the stories in English a literary experience, something
that we aimed for. We hope that one day there will be native speakers
of English who are so proficient in Balochi that they can translate liter-
ary pieces from Balochi into their mother tongue.

In addition to the Balochi texts of the stories, presented in both in
Latin and Arabic script, and the English translations, we have also in-
cluded introductions to the life and literary production of all the authors
of the stories. The editors and translators are also introduced, though
more briefly than the authors. All of the author biographies were written
by the editors of this book unless otherwise stated. As of yet, there is no
comprehensive work on modern Balochi literature, and until such a
work is written, the author biographies in this volume can serve to pro-
vide basic information about a number of the most active Baloch short
story writers. Most of them are still active, but some have put down the
pen for good, and in the case of Sajid Hussain, far too early.

The book consists of four parts. The first three use left-to-right script,
and the fourth uses right-to-left.

Part 1. Introductory matters in English;

Part 2. Author biographies and English translations of the stories;
Part 3. The stories in Balochi Latin script;

Part 4. The stories in Balochi Arabic script.

As mentioned above, the stories are arranged according to three themes,
Human Relations, Man and his Environment, and Exile. There are ten
stories under the first heading, seven under the second, and four under
the third. In the first two sections, the stories are arranged alphabetically
by the authors’ last names. The third section is also arranged alphabet-
ically, with one exception. Because Noroz Hayat’s story to a certain
degree draws upon Sajid Hussain’s story, it is placed second in the sec-
tion, after Sajid’s story, although alphabetically it would come first.
There is a substantial amount of thematic overlap, particularly between
the first two sections, and, of course, human relations are also an im-
portant ingredient in the stories written in exile.
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The section titled Human Relations is largely coloured by social is-
sues in the society where the stories were written. Some of the stories,
however, deal with human feelings more generally.

The first story, Bot (The Statues), addresses the topic of power and
oppression. Contrary to many other stories in this collection, it is not set
in Balochistan, but deals with power relations in a more general sense,
in particular the relation between a superior and a subordinate.

The second story, Syahkdr (The Adulterer), on the other hand, brings
up the taboo topic of illicit affairs in a local Baloch context.

The next story, Ndko (Uncle), depicts a culturally more accepted, but
often still heart-breaking issue in Baloch society, namely marriage be-
tween elderly men and much younger women. In this story a young
lover is left deprived of his beloved, who chooses to marry his wealthy
uncle instead.

Peti Mirds (Patrimony), depicts old age and destitution in a situation
where a mother has been deprived of her sons in different ways, some-
thing which, unfortunately, is not uncommon in Balochistan.

The story Garén Kalddr (The Lost Coin) again treats the theme of
loneliness, but also that of love and affection. Unlike most of the other
stories in this volume, this story ends on a positive note.

The following story, Santh (The Barren Woman), addresses the issue
of childlessness and how a childless wife is often despised by her fam-
ily. It also deals with the place of women in a patriarchal tribal society
more broadly.

The theme of Jehdd (Jihad) is religious persecution of the Zigri reli-
gious minority by the Sunni Muslims who constitute the religious ma-
jority, a critical issue in Baloch society and a common theme in Balochi
short stories.

The story that follows, Garmén Sdaheg (The Scorching Shade), again
treats the theme of a poor lover whose beloved has been married off to
a rich suitor.

In Rawt Rah o Rawt Shap (Endless Road, Endless Night) the theme
is fear, and fear of death in particular. The issue of illicit affairs is also
touched upon.

In the final story in this section, Bibi Maryam o Préshtag (Mother
Mary and the Angel), the protagonist struggles with illness and being
misunderstood by the people around him, but still manages to show love
and concern for a fellow human being in need.

The section titled Man and his Environment deals with the relation-
ship between human beings and the environment around them, but also
to a certain degree with relationships between people.
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The first story, Pisshi o Piroko (The Cat and the Old Man), treats the
theme of fidelity and concern for others, at the same time as it demon-
strates deep insight into the behaviour of cats.

In the story Karkénk (Oyster Shells), we meet a well-educated young
man who has to resort to gathering oyster shells for a living. What then
follows is an account of how the vulnerable and powerless are mis-
treated by greedy and violent authorities.

In Hasan Sol (Hasan Sol), we again encounter the theme of child-
lessness, this time in a way that is somewhat similar to how this issue
is dealt with in Balochi folktales, namely with a magical remedy for the
problem. But the remedy comes at a cost, and the price is high.

The story Taw Mahncdza Nabay (Not as Chaste as Mahnaz) has a dog
as its main character but revolves around the issues of chastity and the
human need for love, though in disguised words.

In Bahesht (Paradise), we meet two runaway pigeons searching for
their paradise. Again, the author uses non-human characters to depict hu-
man relationships and their complications. Contrary to the other stories
in this section, both this and the previous story end on a positive note.

The story Talk (The Bird-trap) addresses the common human feel-
ings of shame and guilt, though in a local setting. The main character,
a bird-trap, tells its dramatic life-story from the top of a tree, where it is
now hanging.

The final piece in this section, Dorbdni (Dorbani), tells the story of
a young girl in the Baloch nomadic community who has to cope with
the hardships of nature and three untimely deaths.

The final section, Exile, contains four stories, all written by authors
living in exile. Recurring themes are longing for the motherland, lone-
liness, the hardships of exile, feelings of guilt and shame, and survival
strategies.

The first story in this section, Dardndhéhi pa Saré o Shegdan pa Saré
(Facing Exile, Facing Taunts), is partly autobiographical and deals with
the pressure of having to learn to live in totally new surroundings and
the inner struggle that a Baloch in exile may face.

The second story, Haw Mati, 1ai Bacch Kohestdna ent (Yes, Dear
Mother, Your Son is Back in the Mountains) is partly based on the pre-
vious story. Here the protagonist makes a drastic decision when his
longing for the homeland gets the upper hand.

Contrary to most of the other stories in the collection, the third story,
Gawlok o Molla Charsiay Tdit (The Spoilt Brat and Mullah Weed-
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head’s Amulet), exhibits a large amount of humour and satire when tell-
ing the story of a young man who has made his way to Europe without
really knowing why.

The final story, Dega Kass Nést (There Is No One Else), which also
contains many autobiographical elements, depicts two strong feelings:
loneliness and longing for one’s loved ones. The story also shows how
quickly human beings can forget each other.

As already mentioned, the stories have been edited to correspond to
the grammatical and orthographic standards adopted by the Balochi
Language Project. These are the same standards that are used in the
web-based Balochi magazine Balochistan Times and, at least to a cer-
tain extent, in the magazine Braanz, run by The Unrepresented Nations
and Peoples Organization,® as well as in Balochi courses offered at
Uppsala University. These standards have been presented in Carina Ja-
hani’s book 4 Grammar of Modern Standard Balochi (for biographical
information, see footnote 1). The names of the authors in the Balochi
texts also follow this standard, but in the English translations names are
spelled as the authors and translators themselves have spelled them in
their publications and/or on social media. Proper names in the transla-
tions of the stories are furthermore written without the letters a, € and
0, which are part of the Balochi Latin script but do not belong to the
English alphabet.

When it comes to Balochi proper names, it is often hard to determine
what should be considered the given name and what can be taken as the
surname. In this book the final name has been used as the “surname” in
bibliographic information, i.e. when referring to works authored by the
person. However, in the authors’ introductions names are used and
shortened according to Balochi conventions. This means that, e.g., the
name Sayad Hashmi is found under “Hashmi” in bibliographical entries,
but it is shortened to Sayad in running text whenever appropriate. The
name A. R. Dad, on the other, hand is both shortened to Dad and found
under “Dad” in bibliographical entries. The name Ghaws Bahar is not
easily shortened, and therefore it is not shortened in the introduction of
this author, although it is found under “Bahar” in bibliographical entries.

At the request of the author, the dialogues in the story Dega Kass
Nést (There Is No One Else) do not conform to the written standard
language. Instead they reflect the dialect of the speakers in the story.

3 https://balochistantimes.com/ (retrieved 17 December 2021); https://braanz.news/
(retrieved 17 December 2021).
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Altogether there are 21 stories in the book. The original plan was to
include 20 stories, but after we had collected and edited all the stories
and translations, we realized there was one author who we absolutely
did not want to leave out, namely Sayad Hashmi. When we added a
piece by him, we ended up with a non-even number of stories. Of course
we could have saved one story for a later publication, but in the end we
decided to publish all 21 stories — one to read each day for three weeks.
We hope you will enjoy your reading and that it will deepen your un-
derstanding of life in general and of the struggles that the Baloch face
in particular, be they in Balochistan or in exile.

Sweden and United Kingdom, 14 February 2022
Carina Jahani, Nagoman Baloch and Taj Baloch
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Brief Notes on Short Story Writing in Balochi

For centuries, poetry has been the leading literary genre in Balochi. Ba-
lochi literature shares this characteristic with other literatures in what
Widmark* calls “the Persianate cultural space” and defines as “the trans-
national domain constituted by a number of societies in which elements
of linguistic and cultural influence can be traced to the legacy of Persian
language and culture”. Widmark proposes the term “poeticised commu-
nities” for such societies.” Ahmadzadeh discusses the dominance of po-
etry over prose in Kurdish and finds that nationalism is not easily fos-
tered in such a poeticised culture. He remarks that Kurdish poetry, espe-
cially classical poetry, “did not easily possess distinguishing elements
useful for the construction of a separate Kurdish identity.”®

The extent of the dominance of poetry over prose becomes clear
when one reads the Baloch literary historian Muhammad Sardar Khan
Baloch’s work A4 Literary History of the Baloch in two volumes.” Com-
prising more than 1,000 pages, this work is entirely devoted to classical
poetry. There is not even any mention of modern poetry, let alone prose.

Many parallels can be drawn between the development of prose fic-
tion in Balochi and in other Iranian languages such as Persian, Kurd-
ish, and Pashto. Some factors that are recognized as catalysts for the
development of modern fiction writing, whether in the form of novels
or short stories, have been identified in the discussion of how these
genres emerged in Persian, Kurdish, and Pashto.

One important factor that is highly stressed is the socio-political
changes that have taken place in the region from the 19th century on-
wards, including the modernization of social and political institutions
and questioning of absolute monarchy, as well as the emergence of a

4 Widmark, Anders (2011). Voices at the Borders, Prose on the Margins [Studia Iran-
ica Upsaliensia, 36]. Uppsala: Acta Universitatis Upsaliensis, p. 50.

> Widmark, Anders (2011). Voices at the Borders... , p. 52.

¢ Ahmadzadeh, Hashem (2003). Nation and Novel. A Study of Persian and Kurdish
Narrative Discourse |Studia Iranica Upsaliensia, 6]. Uppsala: Acta Universitatis Upsa-
liensis, pp. 140-141.

7 Muhammad Sardar Khan Baluch (1977, 1984). 4 Literary History of the Baluchis.
Quetta: Balochi Academy.
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nationalist discourse.® These socio-political changes, however, have
had a far greater impact on Persian literature than on Kurdish, Pashto,
and Balochi literature. The pace of modernization has been slower in
areas where these languages are spoken, and particularly so in Afghan-
istan and Pakistan, and the nationalist discourse has not enjoyed any
state support, at least when it comes to Balochi. Another complication
is that these three languages are spoken in several countries and have
been used only to a limited degree in state administration and/or educa-
tion during the last century.

The importance of journalism, and not least oppositional journalism,
in the emergence of short story writing is stressed by a number of schol-
ars.” One reason for this is that newspapers and magazines were suitable
outlets for short works of fiction. Shakely quotes a Kurdish intellectual,
Barzinji, who holds that the short story genre in Kurdish “is directly con-
nected to the founding of Kurdish newspapers and magazines.”!° Behba-
hani'! also finds that “several social and historical landmarks, most nota-
bly in education and journalism, had a direct effect on the development
of the new and basically imported literary genres of fiction”. It should
also be noted that the introduction of modern printing techniques was a
prerequisite for the production of newspapers and magazines.

Another important factor in the emergence of fictional prose writing
is that students were sent abroad to study, which led to contact with,
among others, the French, English, and Russian cultures and literatures,
where the novel and short story were already established genres. The
translation of works from these languages into Iranian languages must
be seen as an important catalyst in the development of these genres in
the target languages as well. 1

Bo Utas’s comprehensive article on genres in Persian literature up to
1900 makes no mention of short stories.!® In fact, Mohammad Ali

8 See, e.g., Ahmadzadeh, Hashem (2003). Nation and Novel... , pp. 69-82; Widmark,
Anders (2011). Voices at the Borders... , p. 68.

° Behbahani, Stmin (1999). “Fiction. ii(a). Historical Background of Modern Fiction.”
Encyclopeedia Iranica. Vol. IX. New York: Bibliotheca Persica Press, p. 579; Ahmad-
zadeh, Hashem (2003). Nation and Novel..., pp. 86-90, 150-155; Widmark, Anders
(2011). Voices at the Borders..., p. 68.

19 Barzinji in Shakely, Farhad (2016). The Modern Kurdish Short Story. [Studia
Iranica Upsaliensia, 30]. Uppsala: Acta Universitatis Upsaliensis, p. 35.

1 Behbahani, Stmin (1999). “Fiction. ii(a). Historical Background...,” p. 579.

12 Ahmadzadeh, Hashem (2003). Nation and Novel..., pp. 90-96, 155-157.

13 Utas, Bo (2008). “Genres in Persian literature.” In: Lindberg-Wada, Gunilla (ed.),
Literary history. Towards a Global Perspective, vol. 2. Literary genres; An Intercul-
tural Approach. Berlin: De Gruyter, pp. 199-241.

20



Jamalzadeh, who published his first collection of stories Yeki Bud, Yeki
Nabud in 1921, is considered by many to be the first Persian writer of
short stories.'*

During its 100 year history, the Persian short story has developed
from plot-centred chronological narratives, similar in structure to folk
tales, to modernist and post-modernist stories, often including complex
flashback techniques and psychological portrayals of the characters.
The works of several authors also convey strong ideological messages,
be they leftist, nationalistic, or religious.!®> Yavari summarizes some of
the trends in Persian fiction in this way:

Almost a century old, modern Persian fiction has remained re-
ceptive to external influences and follows trends and styles as
they appear elsewhere, stream of consciousness techniques and
magical realism being cases in point. From a fictionalized re-
membrance of the nation’s idealized past, to a portrayal of im-
balances and injustices, and to the depiction of the hardships of
war and revolution, Persian fiction has remained a vehicle for
change as well as testament to its painful process.'¢

Shakely dates the emergence of Kurdish short story writing to the
1910s, approximately the same time as the Persian short story emerged.
Shakely finds, as already mentioned, that journalism was decisive for
the development of the Kurdish short story, and that journalism served
to develop Kurdish politics and ideology as well as language and cul-
ture. He also finds that the translation of stories into Kurdish has been
a decisive factor in the development of short stories from a genre that
was “unsophisticated both in form and content” to one where “content
became more profound and styles became more artistic.”!’

Widmark dates the beginning of Pashto short story writing to the
1910s as well, but he notes that “the development of Pashto prose fic-
tion gets off to a slow start” and “it is not until the late 1940s that Pashto
short stories and novels are beginning to be published on a more regular
basis, both in Pakistan and Afghanistan.” Common themes in Pashto
prose literature are “social ills, the situation in the rural areas, and tra-
ditional backwardness”.'® Widmark also points out that the “utilitarian

14 https://iranicaonline.org/articles/yeki-bud-yeki-nabud (retrieved 15 December 2021).
15 Mirsadeqi, Jamal (1999). “Fiction. ii(c). The Short Story.” Encyclopeedia Iranica.
Vol. IX. New York: Bibliotheca Persica Press, pp. 592-597.

16 Yavari, Houra (1999). “Fiction. ii(d). The Post-Revolutionary Short Story.” Ency-
clopeedia Iranica. Vol. IX. New York: Bibliotheca Persica Press, p. 598.

17 Shakely, Farhad (2016). The Modern Kurdish..., p. 19.

18 Widmark, Anders (2011). Voices at the Borders..., pp. 63—69.
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function” and ideological colouring of literature, including short stories,
are prominent, as has also been noted for Persian and Kurdish. Litera-
ture should, according to the writers themselves, be a catalyst for socio-
political change. At the same time, Widmark notes that the literature
exhibits very strong local attachment.!®

Widmark points to the lack of previous research on the subject when
he describes Pashto literature in general and modern fiction writing in
particular. He argues that not only has literature written in Dari (the
Afghan variety of Persian) been marginalized in the academic dis-
course, but Pashto literature has been overlooked and excluded to an
even larger extent than Dari literature. Widmark also mentions the lack
of government attention to this language.?

The same observations about marginalization and a lack of previous
research regarding Pashto certainly apply to Balochi as well, which
makes the task of presenting an overview of Balochi short stories a gen-
uine challenge. Nevertheless, we will attempt to address the topic by
presenting the most important writers and the most common trends in
Balochi short fiction writing. This presentation should by no means be
seen as the final word on the topic, but rather as a starting point for
serious research on modern Balochi fiction.?!

The writing of short stories in Balochi began in the early 1950s, al-
most half a century later than in Persian, Kurdish and Pashto. Until very
recently it was limited to Eastern (Pakistani) Balochistan, where Balo-
chi journalism had already started in the 1930s, spurred on by one of its
forerunners, Mohammad Hosayn Anka.?? These early journalistic for-
ays were nationalistic and anti-colonial. It should be remembered that
in the 1930s Eastern Balochistan was under British dominion, and there
was strong support among Baloch intellectuals for a revival of the Kalat

19 Widmark, Anders (2011). Voices at the Borders..., p. 92.

20 Widmark, Anders (2011). Voices at the Borders..., pp. 5455, 58.

2l When no other reference is given, the following description of Balochi short story
writing is based on a lecture by Taj Baloch, Novel and Short Story Writing in Balochi,
https://www lingfil.uu.se/forskning/the-balochi-language-project/ (retrieved 17 De-
cember 2021).

22 Jahani, Carina (1996). “Poetry and Politics: Nationalism and Language Standardi-
zation in the Balochi Literary Movement.” In: Titus, Paul (ed.), Marginality and Mo-
dernity. Ethnicity and Change in Post-Colonial Balochistan. Karachi: Oxford Univer-
sity Press, p. 111.
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state. This was a Balochi-Brahui Khanate that ruled major parts of Bal-
ochistan before being subdued by the British in 1839. It was never for-
mally abolished,” but joined a common “Muslim” state.

As has already been mentioned, newspapers and magazines were
ideal places for publishing short fiction. In fact, the first two short stories
in Balochi, Béwapd (Untrustworthy) by Mohammad Hasan Kalakothi,
and Sharabi (The Drunkard) by Abdul Gafur, both written in 1951, were
published in magazines, as were numerous stories following later.*

During the 1950s and 1960s a number of new writers of short fiction
emerged. Among these pioneers, Hakim Baloch, Nasim Dashti, Naima-
tollah Gichki, Sayad Hashmi, and Murad Sahir are represented in this
volume. Prominent writers of stories in the Eastern Balochi dialect in-
clude Sher Mohammad Mari, who was also a politician, Gulzar Khan
Mari, and Surat Khan Mari.

The themes of stories by these early authors were often of a local
character. As has been reported for Pashto, the utilitarian function of the
short story can clearly be seen. Most of the stories from this early period
are plot-centred and chronologically structured, but there are also some
examples where flashback techniques are employed. In most stories
from this period an omniscient narrator is present and tells the story. The
writers often want to convey a message and depict injustices in society,
and in doing so they indirectly call for social and political reforms.

In 1970 one of the contributors to this volume, Hakim Baloch, edited
and published the first collection of Balochi stories by several authors,
Gechén Azmdnk (Selected Short Stories),? which is divided into two
sections. The first contains translations of Russian, French, and English
short stories by Chekhov, Gorky, Maupassant, Sartre, Hemingway, and
Somerset Maugham, among others. This indicates that, like with the
other Iranian languages under discussion here, the translation of short
stories into Balochi has been an important catalyst for Balochi short
fiction writing. The second section is in Balochi, with contributions by,

23 See, e.g., Dashti, Naseer (2012). The Baloch and Balochistan. A Historical Account
Jrom the Beginning to the Fall of the Baloch State. Sine loco: Trafford Publishing, pp.
160, 218, 358-362. Although there were Baloch rulers in Kalat before 1666, this year
is often quoted as the date of the founding of the Khanate of Kalat.

21 For a survey of periodicals in Balochi, sce Dashtyari, Saba (2003). “Periodicals in
Balochi: A Brief Description of Balochi Printed Media.” In: Jahani, Carina, and Agnes
Korn (eds), The Baloch and Their Neighbours. Ethnic and Linguistic Contacts in
Balochistan in Historical and Modern Times. Wiesbaden: Reichert.

25 Abdolhakim (1970). Gechén dzmdnk. Quetta: Balochi Academy. Note that Hakim
Baloch is also known as Abdolhakim (or Abdulhakim).
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among others, Sher Mohammad Mari, Gulzar Khan Mari, Murad Sabhir,
Nasim Dashti, and Naimatollah Gichki.

From the 1970s onward, a new generation of authors appeared on the
scene. Of these, Munir Ahmed Badini, Ghaws Bahar, Gohar Malik, and
Ghani Parwaz are represented in this volume. Among other authors of
this generation, Mubarak Ali, Saba Dashtyari, and Abbas Ali Zaymi can
be mentioned.

The writers belonging to the second generation are, as a rule, better
educated than those of the first generation. They developed the short
story genre by trying out new techniques and also by bringing in more
varied and sometimes less locally anchored themes. Their stories still,
however, mostly centre around conveying a message and use chrono-
logical narration. One author whose stories are less ideological, though,
is Munir Ahmed Badini.

Since the 1990s, a large number of new authors have emerged. Among
the first of these third-generation writers of short fiction who have ap-
peared on the scene are A. R. Dad, Younos Hussain, Munir Momen,
Nagoman and Hanif Sharif, all of whom are represented in this volume.
Other important writers who debuted at approximately the same time are
Nazir Ahmad, Hasa Bijjar, and Makbul Naser. These were followed by a
growing number of younger writers, some of whom are already well es-
tablished as writers of short fiction, and some of whom are just beginning
their careers. In this volume, works are presented by Altaf Baloch, Noroz
Hayat, Sajid Hussain, Habib Kadkhodaei, Mehlab Naseer, Sharaf Shad,
and Shah Ibn Sheen. There are also other young writers, both men and
women, who will be introduced in coming anthologies.

The overwhelming dominance of writers from Eastern (Pakistani)
Balochistan is worth noting. Of the twenty-one authors represented in
this anthology, only one, Habib Kadkhodaei, comes from Western (Ira-
nian) Balochistan. All the others are from Eastern Balochistan. It is
also noteworthy that several of the younger writers have had to leave
their country and now live in exile, though not all of them write on the
theme of exile.

New trends in Balochi short story writing include their increased
readability, which can be attributed in part to Nagoman’s simplification
of the language in his short stories. Another trend that has gained mo-
mentum is the separation of the characters in the stories from the au-
thor’s own ideology along with a weaker urge to convey a message to
the reader, something for which A. R. Dad is a prominent spokesman.
Munir Momen and Hanif Sharif, among others, are known for using a
very poetic language in their stories, and Hanif Sharif also writes on
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taboo subjects that have not previously been addressed in Balochi liter-
ature. Humour and satire are strongly present in the writings of Sajid
Hussain and Habib Kadkhodaei, among others. The growing number of
women writers has also added a female voice, where women’s issues
are no longer discussed only in a male-oriented discourse.

Taj Baloch notes that “with a history of less than a century, Balochi
fiction has taken a good start.”?® One of the reasons why it, seemingly,
has been somewhat slow to develop, may be the low readership. Taj
Baloch points out that the main audience consists of the writers them-
selves.?” One of the reasons for this may be that, with a few exceptions,
the language of the stories is somewhat elevated and detached from the
spoken language. An increasing interest in learning to read and write
Balochi, together with the development of a standard written language
with a unified orthography, will hopefully increase the audience for
short stories in Balochi and thus also stimulate further development of
the genre.

26 Baloch, Taj (2019). Novel and Short Story Writing in Balochi. Online lecture.
https://www lingfil.uu.se/forskning/the-balochi-language-project/ (retrieved 17 De-
cember 2021).

%7 See also Widmark, Anders (2011). Voices af the Borders... , p. 59. Widmark makes
a similar observation about the readership of Pashto literature.
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Introduction of the Translators and Editors

Translators

Fazal Baloch is a Balochi writer and translator. He lives in Turbat, Bal-
ochistan, where he serves as an Assistant Professor at the Government
Atta Shad Degree College, Turbat. He has translated works of several
Balochi poets and fiction writers into English. His translations can be
found online, for example at Balochistan Times,” Daily Times,* and
Borderless.>® Two of his translations are included in the anthology Si-
lence Between the Notes.3' He has also published three anthologies of
his translations: God and the Blind Man,** Why Does the Moon Look
So Beautiful? ** and The Broken Verses.>*

Imrana Baloch graduated with a degree in English literature from the
University of Balochistan in 2014. In 2016 she received her MA in Eng-
lish Literature from University of Turbat, Balochistan. Imrana is doing
her MPhil in English literature at Iqra University, Karachi. She has writ-
ten a number of short stories and literary essays in Balochi. She has also
translated fiction and non-fiction works from Urdu and Balochi into Eng-
lish and from English into Balochi.

For Carina Jahani, see editors.

2 https://balochistantimes.com/the-flying-birds/ (retrieved 22 January 2022);
https://balochistantimes.com/the-doomsday-ghaus-bahar/ (retrieved 22 January 2022);
https://balochistantimes.com/moon-look-beautiful/ (retrieved 22 January 2022).

2 https://dailytimes.com. pk/writer/fazal-balocl/ (retrieved 22 January 2022).

30 https://borderlessjournal.com/2021/12/14/shorter-poems-of-akbar-barakzai/  (re-
trieved 22 January 2022); https://borderlessjournal. com/2022/01/14/folklore-from-
balochistan-the-pearl/ (retrieved 22 January 2022)

31 Husain, Aftab, and Sarita Jenamani (2019). Silence Between the Notes. An Anthol-
ogy of Partition Poetry. Odisha: Dhauli Books.

32 Badini, Munir Ahmed (2020). God and the Blind Man. Translated by Fazal Baloch.
Quetta: Balochistan Academy of Sciences and Research.

33 Naguman (2020). Why Does the Moon Look So Beautiful? Translated by Fazal
Baloch. Gwadar: Institute of Balochia.

34 Hashmi, Sayad (2021). The Broken Verses. Quetta: Balochi Academy.
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Hooras Sabzal graduated from University of Balochistan, Quetta, in
2011. Her majors were Mathematics, Physics and Chemistry. She re-
ceived her MA in English Literature from the University of Turbat in
2016. Currently she is doing her MPhil at Iqra University, Karachi, in the
field of English literature. In addition to her studies and research, Hooras
has translated a number of short stories from Balochi into English.

Mahganj Taj is at present finalising her BA in Linguistics and Literature
at the University of Turbat. Mahganj’s interests include painting,
sketching and writing. In 2018, she was the winner of the International
Women’s Day sketch competition at the University of Turbat. Mahgan;
writes short stories in Balochi. She has also translated a number of lit-
erary pieces, two of which are included in this collection.

Editors

For Nagoman Baloch, see pp. 143-144.

Taj Baloch is a poet, linguist, and human rights activist, and serves as
the coordinator of Human Rights Council of Balochistan. He is based
in Sweden, where he is working on the Balochi Language Project as
well as another Balochi translation and language development project.
He writes in English and Balochi on various social and human rights
topics. Some of his articles have been published in Balochistan Times.*
He has also published a book of poetry, Sardmad (Leftovers).3® Taj
Baloch frequently takes part in discussions on Balochi script, standard-
ization, and language development.’

35 https://balochistantimes.com/author/taj-baloch/ (retrieved 24 January 2022).

36 Baloch, Taj (2016'). Sardmad Bahrain, Baloch Club. Baloch, Taj (20202).
Sardmad. Uppsala and Stockholm: Uppsala University and Sahitya.

37 See, e.g.. https://www.youtube.com/watch?v=K A234iDgjkk (retrieved 22 January 2022).
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Carina Jahani holds the chair of Iranian Studies at Uppsala University,
Sweden. She began working on Baloch in the 1980s and defended her
thesis, Standardization and Orthography in the Balochi Language, in
1989.3® She has continued her research on Balochi, mainly focusing on
grammatical features and sociolinguistic issues, and in 2019 she pub-
lished a grammatical description of a proposed written standard Balochi
language.®® She has supervised a number of PhD theses on Balochi at
the Department of Linguistics and Philology, Uppsala University, where
she also heads the Balochi Language Project.

38 Jahani, Carina (1989). Standardization and Orthography in the Balochi Language.
[Studia Iranica Upsaliensia, 1]. Uppsala: Acta Universitatis Upsaliensis.

39 Jahani, Carina (2019). 4 Grammar of Modern Standard Balochi. [Studia Iranica Upsa-
liensia, 36]. Uppsala: Acta Universitatis Upsaliensis.
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Altaf Baloch

Introduction*’

Altaf Baloch (also spelled Eltap Baloch) was born on 4 April 1977 in
Bit Buleda village, Kech District, Balochistan, Pakistan. He received
his primary education at the public school in his village and took his
intermediate exam at Degree College Turbat (now called Atta Shad De-
gree College) in 1993,

Altaf earned his first MA in Political Science from Balochistan Uni-
versity, Quetta, in 2009, and his second MA in Balochi from Balochi-
stan University, Turbat campus, in 2017. He earned his MPhil in Balo-
chi from Balochistan University, Turbat campus, in 2019.

Altaf'is a schoolteacher in Turbat. He is the chief editor of the literary
journal 7rdn (Discussion), which he founded in January 2020. He is
active in the Balochi literary movement, and from time to time he ar-
ranges seminars and webinars for discussing issues such as language
standardization, orthography, new literary developments, etc. He is also
active in other societal issues, such as the struggle against drug addic-
tion in Balochistan.*!

Altaf began writing in Balochi from a very early age, in the 1980s.
His first story £mroz (The World) was published in 1993 in the maga-
zine Kéch, run by the Government Degree College, Turbat, where he
was an undergraduate student at the time. However, most of his stories
and other writings have been published after 2000. His short stories
have so far appeared in several literary journals.

Altaf Baloch’s short story Bot (The Statues) was published in 2018
in a special short story issue of the Balochi journal Estin (Cumulus
clouds).*? In 2019 the publisher gave it the Estin Award,*® which is

40 This introduction was drafted during a conversation with Altaf Baloch on 13 Oc-
tober 2021.

4 See, e.g., an interview with Altaf Baloch and Alyas Baloch on Gidaan TV carried out
by Sham Uddin Shams. https://www youtube.com/watch?v=tkxHOIqfP50 (retrieved 22
October 2021).

42 Kech: Estin Publications. November 2018.

43 The Estin Award is given by Estin Publications, Turbat, Balochistan.
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given to outstanding Balochi short stories. Bof is an allegory about
power and the usurpation of power. The story begins with a person liv-
ing alone in a city as its ruler. This ruler decides to embellish his city
with two statues, and that is when things begin to go wrong. The ruler
remains unnamed and genderless throughout the story. This is possible
because Balochi does not have male and female gender (he and she) in
the pronoun system. Somehow, though, the character’s interests show
that he is a man, and therefore the pronoun “he” has been chosen in the
English translation.
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The Statues

Written by Altaf Baloch

Translation by Mahganj Taj

He lived alone in his city. There was no one else living anywhere in the
entire city. He was fond of his solitude. Not a single person had settled
in the city except himself. The city panorama was so pleasant that it
could bring the dead souls back to life. There were freshwater rivers
and canals everywhere, and the parks and gardens were green and flour-
ishing. All kinds of birds and domestic and wild animals could be found
in this city. Along with the delightful scenery, it was unique because of
its wonderful climate. Each day without fail, clouds covered some part
of the city, and a pleasant rain fell here and there. All the necessities
and beautiful adornments that a city requires existed there. He was the
one and only owner of the city. His solitude had never troubled him. In
fact it made him happy and blissful.

One day, it occurred to him that rather than just sitting around idle he
ought to do something useful. “Yes, something should be done. But
what?” he asked himself. He thought he should make something that
did not already exist in his city. “But everything already exists in my
city. What is left to be made?”

He pondered it some more. After a thorough brainstorming, and a long
walk, and a close inspection of the city, he decided that the city had
everything, but if anything was missing, it was a statue. A statue it was!
Everything else was there. He decided to make a nice, tall and spectac-
ular statue. He went to one of the most beautiful, flourishing and highest
peaks in the city, and there, next to a tree with nothing around it, he
placed a large stone and began to carve the statue.
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He worked on the statue for months and years. One day he felt that it
was ready. It was a statue of a tall, slim, pretty and attractive lady with
a sharp nose.

He painted it with such humanlike colour that it looked like a real person.
No one could tell if it was a real human being or a statue. The lady in the
statue had breasts that blossomed like flowers and it was as if honey was
dripping between her legs. The smile on her lips was more beautiful than
anything else in the city. In her eyes, it looked as if' a world of new hopes
had begun its journey toward a bright future.

He looked at the statue and was overwhelmed by what he had designed.
He certainly had never thought he could create something of such amaz-
ing beauty. It occurred to him that if the statue stood there all alone, it
wouldn’t look as great as it could. “I will make one more statue beside
it. Let there be two of them.” He brought a stone of the same size and
began carving a second statue. After months and years had passed, the
second statue was reaching completion. The two statues were standing
very close to each other. When the second statue was finally ready you
could see that it was a statue of a man.

Having finished the statues, he was very happy and content. “Now my
city is even more beautiful than before.” The last thing that was missing
is now here. He went for another walk to take a good look around the
city. It was very big, and he had been busy carving his statues for a long
time. It took him a week to look around the whole city. Then he returned
to the place where he had made the statues, but to his shock and amaze-
ment, they were both missing.

He looked everywhere but could not find them. He was sure that the city
was secure in all directions. No one could enter without his permission,
nor could anyone leave. Overcome by thoughts and concerns, he felt
sleepy for the first time in a very long while. He fell asleep in a cool and
shady spot in the garden. When he awoke, he felt that a long time had
passed. He opened his eyes and found himselfimprisoned in a dark black
cell. He wondered what was happening? Why was the world he created
himself changing in this way? “What calamity has befallen me?”

A moment later the sound of a prison door opening and the scraping of
chains reached his ears. A ray of light entered. Two people were coming
towards him, but he could not see their faces from a distance. As they
approached, the entire prison lit up. When he saw them clearly he was
stunned. They were his own creations, the statues made by his own hands.
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Then he remembered that he had made the statues beside the tree that
brings life, wisdom and knowledge to whomever is touched by its cool-
ness and sweet scent. But what was he to do now? Time had passed and
the game was out of his hands. The city was now owned by the two
statues, who ruled it in the name of their creator. They had subdued all
the animals, birds and other living creatures. The real owner was impris-
oned in a dark cell, full of regret and remorse.

A slightly different version of this translation was published in
Balochistan Times, 28 August 2019. https://balochistantimes.com/the-
statue/ (retrieved 1 February 2022).
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Hakim Baloch

Introduction**

Abdolhakim Baloch (also spelled, e.g., Abdulhakim Baluch), better
known as Hakim Baloch, was born on 25 December 1942 in Panjgur,
Balochistan. Hakim Baloch passed his matriculation exam at the Gov-
ernment High School, Panjgur, in 1957, after which he continued his
studies at Punjab University and Karachi University. His subjects of
study were English literature and political science, and he completed
his MA in 1966.%

In his youth, Hakim worked as a Balochi newscaster and translator
for the Central News Organisation of Radio Pakistan. From there he
joined the civil administration of Balochistan Province and advanced to
become the Secretary of Labour in the Provincial Government of Balo-
chistan.*® Subsequently he held the post of Chief Secretary of Balochi-
stan, Pakistan.

Hakim was a member of Warna Wanendah Gal, which later devel-
oped into the Baloch Students Organization (BSO) and its literary circle
Balochi Labzanki Diwdn.*” He took an active interest in the develop-
ment of a standard orthography for Balochi and was one of the advo-
cates of a Roman script at the orthography convention convened by Gul
Khan Nasir in 197248

Throughout his busy life as successful civil servant, Hakim con-
stantly pursued his literary ambitions and never abandoned creative
writing. At one point he also worked as an editor of the monthly Balo-
chi-Brahui magazine Ulus.** He continued to be concerned about the

44 This introduction is partly based on the text written by Sultan Mahmood Niazi on
the front and back flaps of Baluch, Hakim (2010). Silver Footed Dawn. Quetta:
Balucea Luvzank Publications. Other sources will be given in successive footnotes.
4 https://bexpress.com.pk/2021/11/waja-hakeem-baloch-a-mentor-guide-and-leader/ (re-
trieved 17 January 2022).

46 Jahani, Carina (1989). Standardization and Orthography in the Balochi Language
[Studia Iranica Upsaliensia, 1]. Uppsala: Acta Universitatis Upsaliensis, p. 253.

47 Jahani, Carina (1989). Standardization and Orthography ..., p. 28.

8 Jahani, Carina (1989). Standardization and Orthography ..., pp. 144-145.

4 Jahani, Carina (1989). Standardization and Orthography ..., p. 25.
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lack of development of the Balochi language and its literature, for
which he blamed both the authorities and the Baloch.’® Hakim Baloch
passed away on 12 October 2021.

In the preface of his book Silver Footed Dawn, Hakim expresses his
frustration with the lack of “linguistic and cultural liberty” in Pakistan,
and claims that this policy suppresses “cultural and artistic expres-
sion”. Writers whose first language is not Urdu have to either express
themselves in Urdu, which to some extent is alien to them, or struggle
to write in their mother tongue, a language they have not been able to
study at school.’!

In addition to Balochi, Hakim was also a prolific writer in Urdu and
English. Among his literary activities one can mention his editorship of
the Balochi short story collection Gechén Azmdnk (Selected Short Sto-
ries),*2 a collection of his own short stories and dramas, Asay chahr
(Trial by Fire),>® a collection of articles and short stories in English,
Tears of Resurrection,”® and a collection of short stories in English
adapted from his Balochi originals, Silver Footed Dawn.>> He also
translated Voltaire’s Candide, into Balochi, and it was published in
2002 with the title Kdandit.>®

Another short story writer who is represented in this anthology,
Naimatullah Gichki, describes Hakim Baloch’s short stories as progres-
sive yet conservative, simple yet imaginative, illusory yet real and very
readable.>” These qualities can be seen in the story presented here,
Syahkdr (The Adulterer),*® the plot of which is both simple and imagi-
native. The story is built around the conservative value of chastity and
contains a number of unexpected developments. This makes it very
readable, though not especially enjoyable or pleasant. At the end of the
story, the reader is left with a frightening picture of the possible after-
math of adultery.

30 See, e.g., https://gulfnews.com/uae/abdul-hakim-baluch---former-government-offi-
cial-and-author-1.418571 (retrieved 27 December 2021).

51 Baluch, Hakim (2010). Silver Footed Dawn ..., pp. 12-14.

52 Abdolhakim (1970). Gechén Azmdnk. Quetta: Balochi Academy.

53 Baloch, Hakim (2000). Asay chahr. Quetta: Balochi Academy.

1 Baluch, Hakim (2000). Tears of Resurrection. Quetta: Balochi Academy.

%5 For bibliographic information, see fn. 44.

36 Baloch, Hakim (2001). Kdndit. Quetta: Balochi Academy.

7 Naimatullah Gichki in Baluch, Hakim (2010). Silver Footed Dawn... , pp. 17-18.
8 Tt is equally possible to translate syahkdr as “adulteress’ or “adulterers’.
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The Adulterer

Written by Hakim Baloch

Translation by Fazal Baloch

The tribal council sent a detailed report on all aspects of the case and
concluded that Dawlat Khan found his brother’s wife sleeping with a
stranger and murdered them both on the spot.

Two years ago Sahti was married to Dawlat Khan’s younger brother
Mohabbat Khan. Six months after the wedding, the young husband got
a job in Dubai. A year and half later he was granted leave. He sent
word home that he would arrive on two months’ leave on the 15" of
the coming month.

Four days before his arrival, his elder brother Dawlat Khan found Sahti
in a compromising situation with a man and killed them both. It was ev-
ident from the investigation report that the murderer’s sense of honour
was aroused, and that he therefore killed his sister-in-law and her suitor
right there and then. The tribal council unanimously ruled it to be a le-
gally justified act of honour killing and accused both the man and the
woman of adultery. In his verdict the deputy commissioner recom-
mended that the honour killing should not be regarded as a common act
of murder, and that Dawlat Khan should not be sent to jail.

I studied the report thoroughly and then scrutinized it again in detail.
One witness maintained in his account that on the evening in question
the woman’s suitor came to their hamlet to buy fodder for his camel.
He said he had a long way to go to reach his destination. He feared that
he might not be able to get fodder down the road ahead. Dawlat Khan
sold him some fodder.

The traveller loaded the fodder onto his camel and was about to depart
when Dawlat Khan urged him to stay with them, as the new moon gave
no light, and clouds also covered the sky. “Stay with us for the night
and resume your journey at daybreak tomorrow.” But the young man
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politely turned down his request and got up to leave. Dawlat again asked
him to stay. “Don’t be shy. You might lose your way in the dark or
become the prey of wild animals.” Then the young traveller agreed to
stay the night. “After having dinner together, we all retired to our
houses,” the witness said. “In the morning we found out that the guest
had ‘blackened his hands and face’ by sleeping with Dawlat Khan’s
young sister-in-law.”

I didn’t believe that a woman could form a secret liaison with a stranger
and sleep with someone who was just staying for a short while. I sum-
moned the accused and the witness again. When I asked the accused
about the crime he replied: “Sir, from the day my brother went abroad,
my sister-in-law was involved in illicit relationships. Womenfolk in the
village often whispered, asking each other why Sahti’s belly was bulg-
ing out. One said that her husband’s extra wealth was causing more
flesh to grow on her body. Another said that she was chewing all day
long, like an animal being fattened, and if she gains some weight, is that
any surprise? But we never thought she was disgracing her honour and
smearing soot on the dignity of the family. Had I not seen her with the
young man that night, and my brother had found her pregnant, what
would he have thought?

In the report neither the witnesses, nor the accused, nor the members of
the tribal council had mentioned anything about Sahti being pregnant.
It was a new and important factor for me and the council, and added a
new dimension to the murder. The accused himself was asking what his
brother would have thought if he had seen his wife pregnant.

I'said: “You are right. A beautiful woman and a camel with udders full
of milk, neither should be left in another’s care.” Dawlat’s father, who
was the primary witness and advocate of his son’s honour, said without
having been asked: “Sir my daughter-in-law was an immoral woman.
God knows how long and with whom she had been blackening her hon-
our. Had we not caught her with the camel-driver that night, she would
have presented her illegitimate child to my innocent son when he ar-
rived. The midwives told us the child was almost ready to be delivered.
If the mother had not been murdered, the child would have come into
the world in a few days. How fortunate that we’ve been spared from
having to murder an innocent.”

I wondered how a pregnant woman who was about to give birth would
form an illegitimate alliance with a stranger who was only staying over
for the night. At such a time she would even refuse to sleep with her
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husband — why on earth would she copulate with a shepherd? I didn’t
believe that the guest of one night who vanished into the darkness was
behind Sahti’s murder. I therefore forwarded the case to the crime
branch to be re-investigated.

I now have two reports before me. One is the report based on the re-
investigation of the case made by the crime branch and the other one is
an ordinary crime report. Both have reached the same conclusion. After
a thorough and detailed re-investigation, the first report finds that Daw-
lat Khan, in his brother’s absence, made illicit advances on his brother’s
young and beautiful wife, and in the end got her pregnant.

When they got the news that Mohabbat Khan was due to arrive in a few
days, it sent ripples of dread through him. He feared that when Mohab-
bat Khan found his wife pregnant, he would ask her what had happened
and she would give him all the details. It wouldn’t bode well for him.
Thus to hide his illegitimate affair, he falsely accused the innocent
camel-driver of adultery. He sacrificed the traveller, the daughter-in-
law and the child in her womb to make atonement for his heinous act,
if at all possible, with their blood.

The second report informs us that Mohabbat Khan murdered his brother
Dawlat Khan because he came to know beyond a doubt that during his
absence Dawlat Khan had engaged in adultery with his young wife.
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Nasim Dashti

Introduction®

Nasim Dashti (also spelled Naseem Dashti) is the pen name of Alam
Shah, born on 14 October 1938 in Koddan, Dasht, Balochistan. He got
his primary education in his native village Koddan and finished his se-
condary education in High School Turbat in 1961. He then went on to
study at the Inter College Mastung, Balochistan and S. M. Arts College,
Karachi, where he got his BA in 1966. Then he started working as a
teacher and during this time he continued his studies and acquired a
B.Ed., and an M Ed. degree. In 1972 he also acquired an MA degree in
Urdu literature from Punjab University, Lahore. Later on he worked as
a headmaster in various schools and as an Education Officer in Makran,
Balochistan, until his retirement. He passed away on 8 January 1996.

Nasim was both a prose writer and a poet. He also wrote research
articles on various historical and literary topics and translated short sto-
ries by internationally renowned authors, e.g. Ernest Hemingway, Wil-
liam Somerset Maugham, Khalil Jibran, and Mahmud Ahmad Taymur,
into Balochi. His writings were published in various literary magazines
during his lifetime. They were compiled in the book Sdhé Nabramshit
(Not A Soul Flickers) only after his death.%° This collection contains
most of his poetry, short stories, research articles, and translations.

Although Nasim himself belonged to a well-off family, he often ta-
kes side for the poor and weak in his stories. His language is direct and
easy and he attempts to bridge dialect differences in his writings.

In the story presented here, Ndko (Uncle), we meet a poor young man
whose beloved betrays him by marrying his own rich uncle. The young
woman herself confesses that she does not love the uncle, but that life
in the modern world demands wealth and therefore she did not hesitate
to marry him. The end of the story is open to the reader’s interpretation.

% This introduction is mainly based on Dashti, Nasim (2011). Sd¢hé Nabramshit.
Turbat: Balochistan Academy Kech, p. 7.
%0 For bibliographic information, see fn. 59.
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Uncle

Written by Nasim Dashti

Translation by Fazal Baloch

“Meet your aunt.” My uncle pointed towards a beautiful girl.
“Her...?” I asked, astonished.
“Yes, yes. She is your aunt Dorgol.”

The moment I heard the name Dorgol Islid back into a labyrinth of mem-
ories from the past ten years. The gazelle-eyed Dorgol, her beauty, fair
complexion, straight nose, beautiful arched eyebrows, and flowing hair
would drive passionate young hearts to the brink of frenzy. But more than
anything else I adored the beautiful smile that played upon her crimson
lips. I was shocked to hear her introduced as my aunt Dorgol, because 1
had been in love with her since childhood. But now that she was married
and the mistress of my aged uncle’s house, there was nothing left for me
to do but wonder and reflect. Tears streamed down from my eyes. I
sighed with grief. But for the sake of my uncle I did not reveal my dis-
tress. Even so, the burden was too heavy for my weak shoulders to carry.
Sad as I was, I got up to leave without showing my emotions, but I felt
like the burden of the whole earth was on my shoulders.

“Assalamo alaykum.” I greeted my uncle and scurried out the door.
“Walaykum salam.” May God be with you.

I lay face-down on the bed in my room. The storm of worries and an-
guish swept me away. I wondered at how our culture had stained itself
with such evil practices. Many youths like me yearned to have their
desires fulfilled, but were helpless against the cruel traditions. I was
extremely hurt by the marriage of my 80-year-old uncle to Dorgol, but
what could I do about it? Giving even a single piece of advice to an
elder was regarded as a huge insult. Therefore there was nothing left for
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me but sighs of lamentation. So in my desperation I began putting ques-
tions to God.

“0 God! What have I done wrong? Why did it turn out like this? Was
this your will too, to let Dorgol, who was entrusted to me, adorn some-
one else’s home? Is this only a dream? No. This ‘dream’ is about a
real situation.” Tears streamed ceaselessly from my eyes. My world was
in ruins, and my uncle’s prospered.

The entire world was enveloped in destruction, yet stars were twinkling
in the sky. The star of my life, though, which had grown bright after a
long time, was now flickering. The world of my hopes was enveloped
in darkness. There was nowhere to turn. At last I called out to saints and
sages and walked over to the mosque to lighten the burden of my heart.
There I cried out to God:

“0O God! Why did it turn out this way? Ten years ago in your sacred
house Dorgol and I vowed and promised to stand by each other’s side
through thick and thin. But what am I seeing today, after ten years? The
bright moon of my life is pouring out its light in someone else’s house.
It’s true that the world is very cruel, but you never were. Forgive me,
but were even you unable to tell them that Dorgol was entrusted to
someone else.”

One day I was on my way to see a friend when I saw Dorgol coming
the opposite way. I stopped, but she kept talking to her friends and
walked past me without even looking at me. I was astonished to see her
so full of herself.

Days turned into nights and nights into days, and I grew sadder and
sadder. I wondered why Dorgol always passed me by without saying a
single word. It was as if she did not recognize me. I decided to ask her
why she was so haughty that day. So I went straight to her house. Upon
reaching the door, I found her sitting in front of the mirror doing her
hair and putting on make-up. It was not the thing an eastern woman
would do. I was sad to see her in such a condition. I stepped in and
closed the door. I was very restless. She asked me in an arrogant tone:
“Tell me, what is the matter?”

“I... 1.7
“Yes, I mean you. Tell me why you are so afraid.”
“I...I... Won’t you mind?”

“No I won’t. Tell me.”
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“Dorgol.”
“Yes, goon.”

“Dorgol, we pledged to live together. Why did this happen after I left?
I returned with so many dreams and wishes, but all of them are reduced
to dust. I just want to know if this all happened with or without your
consent.”

She lowered her eyes and answered in a low voice, “Yes, with my
consent.”

“So all those promises we made in the mosque, you forgot them that
quickly?”

“No... but..”
“But what?”
“Times have changed a lot...”

“...and in this world of progress, one needs wealth one needs riches.” I
finished her sentence.

“You know, Karim, I’ve no interest in your uncle, but I am interested
in his wealth and riches. He will soon leave this world. Why should
someone else inherit his wealth?”

“Stop talking nonsense! I will not allow such a cheating woman as you
to live. You will get the reward of a great transgressor, so that you may
not be able to trick any other man.”

I caught hold of Dorgol’s throat like an eagle swooping onto a sparrow,
but my hands trembled, and I was interrupted by a voice:

“Why are you destroying your uncle’s world? The man who bore all the
expenses of your studies and granted all your wishes, today you are try-
ing to destroy the world of his desires.”

I went straight to the mosque and fell face down on the mat. Evening
passed into dusk and dusk into night. The hour seemed drawn-out, as if
time had come to a halt. My tears fell like pearls on the lap of Mother
Earth. I stood up and walked out of the mosque. My heart was heavy.

Sorrow, trust, love, betrayal, life, Dorgol, Uncle, pain, heart, grief, an-
ger, companion, friend, dislike, faithlessness, world, riches, wealth,
love, betrayal, death, life — all flashed by on the screen of my mind.
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“Where? Where should I go?” I asked myself. With downcast eyes |
struggled with my sorrow. What is life? What is faithfulness? What is
that thing called love? Where is my path?

Then a pain arose in my heart.

Here is the knife. Uncle is fast asleep in the embrace of his young wife.
I can see Dorgol in my uncle’s arms. Her gazelle-like eyes are closed,
and her mouth is open.

I was frowning with anger and the blood was running faster in my veins.
I bit my lip. My hand reached out for the knife, and I made my way
quickly to my uncle’s house.

All of a sudden a dog barked and interrupted my dream. I lifted my eyes.
The moon of the twentieth winter night was about to set. The earth and
sky were asleep under a sheet of light. The sky was clear and the stars
were twinkling. Fallen leaves of trees crunched under my feet like a bro-
ken heart. I fixed my eyes on the moon and stopped. The moonlight
filled my heart with light. Woe, woe, what a life. Lightning flashed in
the darkness of my heart. A wave of love steered its way through my
heart. This bright and yellow moon, these fallen leaves, these withered
flowers shared my pain, my anger, and my grief. My eyes welled up and
my heart expanded like heaven, and stars began to twinkle in its expanse.

This wide earth accommodates even a dishonest woman like Dorgol.
Of course life is beautiful for my uncle too.

May he and Dorgol live long in this flourishing world with its moon,
stars, and